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The ‘Tongue-in-Cheek’ in
Silence! and Kamala

Tendulkar’s plays, Silence! and Kamala are nothing if not satirica]
inly against the urban middle class, 11;

which direct their barbs mal

the hypocrisy, selfishness, sham morg]
the immediate colleagues of the
buoyant but belligerent Benare. In Kamala he does not merely stop
an middle class society alone, but, subjects to
satire social institutions like ‘marriage’, ‘politics’ | and
sm’ and holds them all to ruthless sarcasm.

The ‘Sonar Moti Tenement (Bombay) Progressive Association’
an amateur theatre troupe, belongs 10 the urban middle class sncieq;
of Bombay. This ‘experimental theatre’ has Mr. Kashikar, a self-styled
social reformer, its chairman. The Kashikars are always seen together
both in private and in public, as Mshﬂzgshikar,.is,_extremely docile and’
Eg%a—ri-"m As for the other artists in the troupe, Balu Rokde is a
helpless student, dependent on the Kashikars. Sukhatme is a pretentious
lawyer; Ponkshe, an inter-failed clerk; Karnik an ‘experimental theatre’
actor’ Benare, a school teacher and Damle a professor. Tendulkar
brings them all together under the banner of an amateur theatre, in
order to highlight the hypocrisy latent in this MICroOSCopIC cross-sect’ion
?f the milieux of the metropolitan Bombay middle class.

%/ Benare functions as the central consciousness in silence!. It is

ilence! Tendulkar exposes

Objective” who is “tied up with uplifting the masses™ (SC 59); and
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‘ The ‘Tongue-in-Cheek' in Silence! and Kamala 5]

Mrs. Kashikar 1s “Mrs. Hand-that-Rocks-the-Cradle” who “has no :
Cradle to rock!” (SC 59). She adds further: “Spreading enlightenment
is also one of the Prime Objectives behind our Programme.” (SC 59),
and “Kashikar can’t take a step without a Prime Objective.” (SC 59),
As she sees it, the Kashikars have adopted Balu Rokde, not out of
generosity, but out of sheer need, “in order that nothing should happen
to either of them in their bare, bare house- and that they shouldn’t die
of boredom!- gave shelter to a young boy” (SC 59). Thus, Kashikar,
the social reformer, has no compunction about making Rokde “toil
away” (SC 59) and in the process, making “a slave out of him” (SC
59).
Talking of Sukhatme, Benare says:

Well, we have an Expert on the Law. He's such an authority on the
subject, even a desperate client won’t £o anywhere near him! He
Just sits alone in the barristers’ room at court, swatting flies with
legal precedents! And in his tenement, he sits alone killing houseflies! |
But for today’s mock trial, he’s a very great barrister. (SC 59). |

Benare, here, satirizes briefless but pompous barristers who refuse
to admit that they are failures in real life.
Further, to Benare, it is only the industrious and the intelligent
who realize their ambition. Hence, ineffectual types like Ponkshe can
never achieve their goals, however hard they may try. In Benare’s
words Ponkshe is: “...a ‘Hmm!” with us!...Hmm! Sci-en-tist! Inter-
failed!” (SC 59). 3 )
Moreover, teaching is a noble profession as Benare views it. | \2
However, teachers like Professor Damle make a mockery of it by QoW
engaging themselves in disgraceful activities. Despite being an eminent
intellectual, he demeans himself and his profession by having an
extra-marital relationship with Benare, which, eventually, results in
her pregnancy. The learned Professor refuses to accept her. Obviously,
Benare’s reference to him is highly sarcastic: “And we have an
Intellectual too. That means someone who prides himself on his book
learning. But when there’s a real-life problem, away he runs! Hides |
his head” (SC 60).
Tendulkar turns the opening scene of Silence! into a marvellous
piece of satire by pitting the self-consciously independent, vehemently
assertive, and immensely cheerful Benare against the utterly selfish,
hypocritical and malicious amateur artistes, who she subjects to |
merciless psychical dissection in order to expose their real, seamy '
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Kashikar’s suppyq, d
. | . ] "l ’ e ] , }
DNy oarland flew away- pouf! Or did the dicky. piq o«

" mever want garlands. If 1 did, eoﬂldn’tlafford,tum o E it |

L my own living, you know. That's why | never feel g p o

garlands and things. (SC 66). e

. 5 aqlh g .

Professor Damle’s inability to be present on th '

staging of the ‘Mock Law Court” causes many » ﬂ;p} "'J f |
amateur artistes. Tendulkar deftly utilises this suspen sé ngst
occasion to expose the real natures of Kashikar ang Sukhat
Kashikar and Sukhatme expose themselves through f
utterances. Kashikar’s sense of social obligation, though -'azﬁ

is aroused when he says: “How can I not worry? we oue i

to the people, Sukhatme. A performance is no laughing .
68). O RAUSE

) Sukhatme’s presumptuousness as a lawyer surfaces, ag; "; '

he comforts Kashikar: “Don’t you worry. For today, I]] 4o g
along with that of the prosecuting counsel. What’s so seriq il -
that? I'm a lawyer to the marrow! I tell you Kashikar, just
me.” (SC 68). These words, coming as they do in the wake 'of -.
earlier observation of Sukhatme’s failure as a lawyer in real i fé., e \.
the false pretensions, characteristic of such vainglorious lawyers whom j
we meet in our day-to-day life. _ e
The Kashikars put on a show of mutual fondness in--'pub]iéli

i order to hide their domestic discord. Mr. Kashikar’s buying of garlands
for his wife, and Mrs. Kashikar’s buying of bush shirts for her husband.
are indicative of their attempts to project themselves to the world as
ideal ‘made-for-each-other’. Tendulkar satirizes this false disp
~ conjugal harmony by making Kashikar silence his wife whenevers #

\  dares to open her mouth to make one remark or the other. For instance,

| Kashikar declares openly: “She can’t get among a few people without
Aﬁﬂmg to show off! Show off all the time!” (SC 72). We cannot but
I agree with Karnik who says that the Kashikars’ public show o i elr
s for each other.is utterly tasteless and absurd, for | :.; 15“

gll_m_ “When I for one see such public formalities between husband
and wife, | suspect something quite different in private.” (SC 64).
_ The commencement of the ‘mock-trial ’. which constitutes a ‘play:

within-the-play’, offers Tendulkar ample scope to dissect and &
bare the dormant ills of discontent in the psyche of these *’-‘-’-"
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The "Tongue-in-Cheek' in Silence! and Kamala 53

hypocrites, Though, they gang themselves up against a hapless Benare,
for the time being, they have nothing but spite for one another,
Kashikar, the mock-judge, banging the gavel, spitefully silences his
wife: “Silence must be observed while i in session, Can’t
hut up at home, can’t up here!” (SC 77). During the trial, ;
Samant, an innocent villager, makes a passing remark: “Miss Benare

is really amazing!” (SC 78), At this, Ponkshe giving a deliberate twist

to the innocent remark of Samant observes: “In many respects,” (SC
78). Sukhatme, the counsel for the prosecution, calls Ponkshe as his
first witness in a tone soaked in sarcasm: “My first witness is the
world-famous scientist, Mr. Gopal Ponkshe. Well, Ponkshe? Are you
happy? I've suddenly promoted you to world fame, eh?” (SC 80). _

Financial independence is something to be won in the hard way bp g,
and, which, people like Rokde are totally incapable of. Inevitably, sdlthisdene ;
such people live a ‘Caliban- like’ existence, hanging onto favours of "+ ts#is/e
the falsely generous and the powerful. This bitter truth is driven homet‘-" bhovom | o
through Rokde’s abject dependence on the arrogant Kashikars. Even
at the ‘mock-trial’, discovering that Rokde has not brought the Gita,
Mrs. Kashikar asks him in an intimidating manner: “Balu, where is the
Geeta?” (SC 80). To this, Rokde replies: “I forgot it. I brought the
Dictionary by mistake... How much can I possibly remember?” (SC
80). In fact, Benare pities Rokde at this point: “Poor Balu!” (SC 80).

Rl ML That the urban middle class, with its sham morality, cannot tolerate
Benare’s strident mdewdent ways, is satirically presented thmugh
Benare’s ione but utterly nonchalant defence of herself in the face of
interrogation at the hands of the malicious Sukhatme who is bent on_
mmﬁ'éafmt that he actually witnessed the scene of Benare
and Damle making love To quote from the play:
ot g :

Sukhatme . What else d1d you see?

Rokde : That’sall.
[Sukhatme is disappointed]. But I got such a shock! Sitting there
in Damle’s room-the night falling...

Benare . What a baby the poor thing is!

Rokde : Then why did your face fall when you saw me? Just explain
that! Damle got rid of me. Without letting me come in. Usually ‘
he always asks me in- into the room! | . 4

Benare : [Laughing] Damle alone knows why he got rid of you. And do
you know why you imagine that my face fell? Because Damle
snubbed you in front of me. Why should my face fall? It stayed
right where it should be!

Sukhatme ¢ [ToKashikar] Milord, I submit that what the witness Mr. Rokde
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s mm In the closing act, Tendulkar '

.% ‘ Ic oppommny to torture Benare with 5 view $
tented woman *s irrepressible malevolence ag

ful being. For Instance, she stops Benare gettm““"“-ﬂ
ﬂ{o -«“Where d’you think you're going? The aom,.%
lockbd' Sit downl’ (SC 111). Thisis 2 fine instance where Tendyj o
satirizes woman to woman relatlonsh: ;
R thatBenare s monologue towards the end °fthe

E wonder
F tlsns dlt:leiwd agamSt men in general, and Professor Dalnle '
A %cular Here, she becomes almost the playwright’s mouthpm.,,e !

'I‘hough. all of Benare’s monologue is dramatic, some of her statements
4 are highly satirical: “Emotion is something people talk about Wwith 5
PO senument [t was obvious to me. [ was living through it. It was bummg
| Froueh me” (SC 117). Of men’s hypocritical sexual “morality,”
SSEW y worn-out phrases! And their belligs”
| - desires.” (SC | 17) Seared by mortal pain, she
tefers to Professor Damle’s betrayal in the following words: “I oﬁ'ered
up my body on the altar of my worship and my intellectual god took
the offering- and went his way. (SC 118). Here the hollowness and
cowardice of the learned Professor is brought out in a biting satire, In
short, Tendulkar is at his satirical best in Benare’s powerfully worded

dramatic monologue.

™
T g i
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The ‘Tongue-in-Cheek' in Silence! and Kamala 55

Samant, the innocent villager, an outsider to the rest of the grnup
through his utterances and actions, bccomcs'anolhgr powel_'ﬁﬂ vehu_:le
of satire against the hypocritical city-wallahs. Tendulkar inu'?duces
Samant in the play not only to play a key-role in the ‘mock-trial® but
also to highlight the gaping holes in the moral pretensions of his urban
counterparts. On being asked by Sukhatme to recount before the
‘mock-court’ what jhe saw in Professor Damle’s hostel room, he
words his replies with utmost caution, sensing the sadistic motives of
Benare’s tormentors, still retaining a garb of rustic innocence and
ignorance: “Where’. No, no!. Why that room’s in Bombay! And I
was in this village. Hardly! It's silly - 1 don't know your Professor
Damle from Adam. How could 1 geg to his room’. Isn’t that right’.
What are you upto™. (SC 90)

In Kamala, too, Tendulkar makes use of satire in order to scoff
not only at the hypocrisy of the urban upper middle class but also at

the rmmnant carmintinn Af the maliticiance tha ~od dlacae e o arae
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